were police running right behind me. Of course, they didn’t realize yet, I 
guess, where the shot came from — that it came from that height. 

S Mr. Liebeler. As you were standing on this abutment facing Elm street, you 
\ say the police ran over behind the concrete structure behind you and down the 
railroad track behind that, is that right? 

Mr. Zapiujder. After the shots? 

Mr. TiiKnELP.il. Yes. 

Mr. Zapruder. Yes — after the shots — yes, some of them were motorcycle cops— 

I guess they left their motorcycles running and they were running right behind 
i me , of course, in the line of the shooting. I guess they thought it came from 
| right behind me. 

Mr. Liebeler. Did you have any impression as to the direction from which 
s these shots came? 

< Mr; Zapruder. No, I also thought it came from back of me. Of course, you 
can’t tell when something is in line— it eolild come from anywhere, hut being 
I was here and lie was lift on this line and lie was hit: right in the head — I saw 
it right around here, so it looked like it. came from here and it could come from 
there. 

Mr. Liebeler. All right, as you stood here on the abutment and looked down 
into Elm Street, you saw the President bit on the right side of the head and you 
thought. perhaps the shots had come from behind you? 

Mr. Zapruder. Well, yes. I 

Mr. Liebeler. From the direction behind you? 

Mr. Zaprudbr. Yes, actually — 1 couldn’t say what I thought at the moment, 
where they came from — after the impact of the tragedy was really what I saw 
and I started and I said— yelling, “They’ve killed him”— I assumed that they 
came from there, because as the police started running back of me, it looked like 
it came from the back of me. i 

Mr. Liebeler. But you didn’t form any opinion at that time as to what direc- * 

tion the shots did come from actually? 

Mr. Zapruder. No. 3 

Mr. Liebeler. And you indicated that they could have come also from behind 
or from any other direction except perhaps from the left, because they could 
have been from behind or even from the front. 

Mr. Zapiujder. Well, it could have been — in other words if you have a point — 
you could hit a point, from any place, as far as that’s concerned. I have no way 
of determining what direction the bullet was going. 

Mr. Liebeler. Did you form any opinion about the direction from which the 
shots came by the sound, or were you just upset by the thing you had seen? 

) Mr. Zapruder. No, there was too much reverberation. There was an echo 
J .which gayp ipe , a. sound. all over. In other words that square is kind of — it had 
| a sound all over. 

Mr. Liebeler. And with he buildings around there, too? 

Mr. Zapruder. Yes, the reverberation was such that a sound — as it would 
vibrate — it didn’t vibrate so much hut as to whether it was a back lire — in other 
words, I didn’t from the first sound, from him leaning over — I couldn’t think 
it was a shot, hut of course, the second — I think it was the second shot. I don’t 
know whether they proved anything— they claim he was hit— that the first 
bullet went through him and hit Connally or something like that — I don’t know 
liow that is. 

Mr. Liebeler. Well, there are many different theories about that. One thing 
I would like you to do now — we have a series — a little hook here that is Commis- 
sion Exhibit No. 885 and it consists of a number of frames from motion pictures 
and I want to show you certain numbers of them which are important to our f 

work and ask you if those look like they were taken from your lilm and if in 
fact you could recognize it as you look through this hook that these are individual 
frame-by-frame pictures of the pictures that you took. 

Mr. Zapruder. Yes, they are frame by frame and they weren’t very clear, for 
the simple reason that on the telephoto lens it’s good to take stills — when you 
move — did you ever have binoculars and every time you move everything is 
exaggerated in the move — that’s one reason why they are kind of blurred — the 
movement. Now, you want mo to identify whether these are my pictures? f 
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Mr. Liebeler. Yes, specific: 
No. 185 ou the back of it an 
if you can and tell us that 
he the pictures or copies of t 
camera? 

Mr. Zapruder. Well, I won 
the film I had — these are the 
Mr. Liebeler. Well, they \v< 
Mr. Zapruder. Well, it loot 
Street. Is that it? I’m tr; 
opposite side of me, is it, wli 
structure — I have been arm 
where did they get this in tli 
the pictures where did I hey p 
Mr. Liebeler. This is the 1 
it? 

Mr. Zapruder. They have < 
Mr. Liebeler. Yes, I think 
No. 1, you will see that the 
a different kind from that figu 
Mr. Zapruder. That’s rigl; 
that’s what I thought it was— 
Mr. Liebeler. You though 
pictures in Commission lflxhib 
Mr. Zapruder. Now I see 
and all that. 

Mr. Liebeler. Yes — I linv< 
stand what we are talking 
work shown in the backgroi 
Exhibit No. 885, with the la 
the background of Hudson Ex 
Mr. Zapruder. Yes, that — i 
Mr. Liebeler. Now, specif 
been numbered 185 and 18G n 
that we are looking at now — o 
Mr. Zapruder. Yes. This i 
there. 

Mr. Liebeler. Yes ; and the 
Mr. Zapruder. Yes; this i 
tired, was it? Ypu can’t tell f 
Mr. Liebeler^ (no resi>onse. 
Mr. Zapruder. I believe i 
course, on the film they coul 
enlarge it in color or in blue 
an enlarger here for you. 

Mr. LiebeEer. In any event 
sir? 

Mr. Zapruder. Yes. 

Mr. Liebeler. And 18G is si 
Mr. Zapruder. Yes. 

Mr. Liebeler. Now, I’ve gc 
picture 207 and turn on ov 
to come in the picture — there 
Mr. Zapruder. Yes; there 
told them I was going to get t . 

* Mr. Liebeler. But the sign 
Mr. Zapruder. Yes ; but I 
happened — I think this wa 
Mr. Liebeler. Do you ren 
do you remember that then 
and the motorcade itself ai 
sign comes in the view? 


